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Welcome
to the RSPB

Spring Concert
It is with great excitement that I offer you a warm welcome to Snape
Maltings for the RSPB Spring Concert 2014.
Within the pages of this programme you can learn about the wonderful orchestra that brings you tonight’s music as well
as some of the inspirational work that is taking place along the Suffolk coastline and beyond. Be that places to go and
visit to get you closer to nature or landscape scale projects to deliver 21st century nature conservation.

RSPB Spring Concert 2014 programme
Snape Maltings Concert Hall
Welcome by Mike Clarke

This time last year, we brought you the State of Nature Report – a landmark report documenting the health of all UK
wildlife. Startlingly, it told us that 60% of UK species are declining. It was and still is, the clearest picture yet of what is
happening to our natural world and was a warning that politicians, business leaders and the public cannot ignore.

Mozart: Overture from The Magic Flute
Mozart: Horn Concerto No 2. K417
Mozart: Clarinet Concerto. K622

Together we are making small steps to halt the declines that threaten biodiversity. The natural world is facing many
challenges, but with your help we can make our world a better place for wildlife and future generations to come.

Interval

This evening wouldn’t be possible without the generosity of our sponsors Viking Optical and Swarovski, the support of
Richard Bonnett, the inspiring work of the Orchestra of the City of London Sinfonia and of course you for supporting us
this evening.

Beethoven: Overture Egmont
Beethoven: Symphony No 6 (The Pastoral)

To you, we offer a huge ‘thank you’.

City of London Sinfonia

Enjoy your evening.

Mike Clarke
Chief Executive, The RSPB

Michael Collins: Conductor/Director/ Clarinet
Steven Stirling: Horn
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Wolfgang Amadeus Mozart (1756–1791)
Overture: The Magic Flute, K 620

Wolfgang Amadeus Mozart
Clarinet Concerto in A major, K 622

A native of Salzburg, Mozart spent the last ten years of his short life in Vienna, attempting to establish
himself as a composer, pianist and teacher without the permanent position at the Imperial court that was
then virtually obligatory for ambitious musicians. During that time, he composed four full-length operas for
Vienna (as well as two more for Prague). Die Entführung aus dem Serail, Le Nozze di Figaro and Così fan
tutte were all written for the aristocratic audience of the court theatre. But the last, Die Zauberflöte (“The
Magic Flute”), was for the members of the middle classes who attended the suburban theatre run by the
opera’s librettist, the actor and impresario Emanuel Schikaneder. It was first performed at this Theater auf
der Wieden at the end of September 1791, and was so successful that it was still running more than two
months later when Mozart died.

Allegro
Adagio
Rondo: Allegro

The opera is, in British terms, a pantomime, with songs and spoken dialogue, a button-holing comic, magic
effects and a fairy-tale plot. But it is given an extra dimension by Mozart’s and Schikaneder’s strong sense
of high moral purpose, stemming from their membership of the secret society of Freemasons. The Overture
reflects this. Its orchestra includes three trombones, instruments which in 18th-century opera were usually
associated with the supernatural; and its solemn slow introduction begins with three chords symbolising the
three knocks of Masonic ritual. The three knocks reappear in a different form as an interruption to the main
Allegro, before the central development section. As for the Allegro itself, it is based almost entirely on a
single theme, which takes on various guises, but which is first introduced in the traditionally serious texture
of a fugue. As Gerald Abraham wrote in The Mozart Companion, it “is unmistakably a comedy theme, but its
fugal treatment is unexpected; like the opera itself, it is comedy immeasurably deepened”.
Wolfgang Amadeus Mozart
Horn Concerto No. 2 in E flat major, K 417 (1783)
Allegro maestoso
Andante
Rondo
Mozart’s four horn concertos were written during his Viennese years for a remarkable musician who was
a lifelong friend of his, Joseph Leutgeb. While Mozart was still a child, Leutgeb was already a member of
the Salzburg court orchestra; and in 1777, in his mid-forties, he moved to Vienna to play in the Imperial court
orchestra – four years before Mozart settled in the city. Mozart’s close, joking friendship with Leutgeb is
clear from the manuscripts of the works: the score of No. 4 is in four different colours of ink; that of the first
movement of No. 1 (actually the last of the concertos, and left incomplete) has a running commentary of
insults in Italian; and the score of No. 2 (in fact the first) bears the dedication “Wolfgang Amadé Mozart has
taken pity on Leitgeb [sic], ass, ox and fool, in Vienna on 27 May 1783”.
This Concerto is scored for an orchestra of strings, oboes and horns. The solo part illustrates Leutgeb’s
remarkable ability, in what must have been his heyday, to play fast runs and figuration in the highest register,
and also, through variations in lip-pressure and the position of the hand in the bell, to “fake” notes outside
the natural harmonic series, which was theoretically all that could be played on the valveless instrument of
the time. In the broad opening Allegro maestoso, such notes are required as early as the horn’s first solo
entry, and later on in several excursions away from the home key. The central movement is a B flat major
Andante, intimate and lyrical, in a ternary (A–B–A) form with a developmental middle section. The finale, like
those of Nos 3 and 4, is a rondo in the “hunting” metre of 6/8. This is a reminder of the horn’s origins on the
hunting field – as is, surely, a recurring repeated-note figure that sounds like an actual hunting call. The most
striking episode is the second, which decorates a horn melody in C minor – again requiring skilled “faking”
on Leutgeb’s part – with a chirping violin figure. A faster coda ends the movement at a gallop.

Mozart wrote his only Clarinet Concerto in the last autumn of his life, for his friend and brother-Freemason
Anton Stadler, the first great clarinet virtuoso. When the composer travelled to Prague for the premiere of
his Coronation opera La clemenza di Tito in September 1791, Stadler went with him, to play the brilliant
obbligato parts for clarinet and basset horn (alto clarinet) which were a feature of the opera. But when
Mozart returned to Vienna in mid-September for the premiere of The Magic Flute, Stadler stayed on in the
Bohemian capital; and on 16 October he presented a concert there. It was for this event that Mozart hastily
composed his Concerto, drawing on a sketch for the first movement of a concerto for basset horn which
he had begun some time – perhaps as much as four years – earlier. He completed the orchestration only on
about 7 October, which can hardly have left much time for the parts to be copied and sent by the mail-coach
from Vienna to Prague.
The clarinet in the late 18th century had not yet reached its later standardised size, and the instrument on
which Stadler played Mozart’s concerto was apparently what is now called a basset clarinet, corresponding
to the modern clarinet in A but lengthened to produce extra low notes. Unfortunately, Mozart’s manuscript
score has been lost, and we know the work only as it was first published after his death, with the solo
part adapted, by an unknown editor, for the now standard A clarinet. However, tonight’s soloist is playing a
conjectural reconstruction of Mozart’s original intentions, on a modern version of Stadler’s instrument.
The mellow quality of the solo instrument is matched by Mozart’s orchestral scoring, which is for pairs of
flutes (instead of the usual oboes), bassoons and horns, with strings; and this sonority in turn matches
the mood of the music. Although it provides ample opportunity for virtuoso display, the Concerto also has
the quality of serene, resigned beauty that we associate with the Requiem from the same last months of
Mozart’s life. The D major slow movement has an air of rapt simplicity which recalls even more strikingly the
late motet Ave verum corpus. And the finale has moments of something close to overt pathos, heightened
by its juxtaposition with the apparent gaiety of the main rondo theme.

Interval
Ludwig van Beethoven (1770–1827)
Overture: Egmont, Op. 84
Goethe’s play Egmont is set in sixteenth-century Flanders, and tells the story of the revolution of the
populace against Spanish oppression. The leader of the revolt is Count Egmont; he is condemned to death
for treason, but on the eve of his execution he has a vision of the freedom which is to come to his people.
The play, written in the revolutionary year of 1789, was revived in Vienna in 1810 – a significant gesture at a
time when the city was under occupation by Napoleon’s troops. Beethoven was asked to write the incidental
music. He had several reasons to accept the invitation: his admiration for the now aging dramatist; his own
Flemish ancestry; his strongly idealistic feelings about the concept of heroism and self-sacrifice; and, no
doubt, a wish to be identified with the resistance to his own fallen hero Napoleon. He composed altogether
nine numbers, including two songs for the heroine Clärchen; he took so much trouble over the task that the
music was not ready until the production had reached the fourth night of its run.
The Overture, composed last, is in effect a miniature symphonic poem summarising the action of the play –
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a form which Beethoven had virtually invented with his series of Leonora Overtures for the opera Fidelio. The
slow introduction depicts the sternness of the Spanish rulers and the sufferings of the Flemish people. The
main Allegro, in a concise sonata form with a second subject based on the opening idea of the introduction,
describes the revolution itself; it begins with the first stirrings of resistance, and ends with Egmont’s arrest
and imprisonment. The major-key coda corresponds to the “Victory Symphony” which is heard at the end of
the play as Egmont goes to his heroic death.
Ludwig van Beethoven
Symphony No. 6 in F major, Op. 68 (Pastoral)
Pleasant, cheerful feelings awakened on arrival in the countryside: Allegro ma non troppo
Scene by the brook: Andante molto moto
Merry gathering of country folk: Allegro –
Thunder. Storm: Allegro –
Shepherd’s song: benevolent feelings, combined with thanks to the deity, after the storm: Allegretto
Beethoven wrote his Sixth Symphony between 1806 and 1808, at around the same time as the Fifth,
and possibly as a form of relaxation from the intensity of its companion-piece. When it was given its first
performance in Vienna in December 1808, he famously announced it as “more the expression of feeling
than tone-painting”; but although that description might apply to the first of the five movements, it has to be
taken with a pinch of salt in the others. The brook babbles clearly enough in the B flat major Andante, and at
the end of the movement the calls of the nightingale, the quail and the cuckoo are identified as such in the
score; while the storm which interrupts the village festival is an equally literal piece of pictorialism. Nor is it
exactly abstract symphonic writing to imitate an incompetent village band, with off-beat oboist and threenote bassoonist, as Beethoven does in the scherzo; or to end, not with a conventional quick finale, but with
a gentle song of thanksgiving based on a simple ranz des vaches, or cow-call.
So the work belongs to a tradition of depiction of nature, and man in nature, which includes Haydn’s
oratorio The Seasons (which Beethoven heard at one of its first performances in Vienna in 1801), and
at a less exalted level a symphony published in the 1780s by one Justin Heinrich Knecht called Musical
Portrait of Nature, with movement titles very similar to some of Beethoven’s (which are translated above
from the versions in his manuscript, rather than those of the first and subsequent editions). But at the
same time the Pastoral shows Beethoven’s command of large-scale structure just as clearly as any of his
more conventionally organised symphonies. And as for its orchestral writing – using no more than double
woodwind, horns and strings at the start, but with the addition in later movements of two trumpets, timpani,
piccolo and two trombones – the composer and writer Robert Simpson went so far as to say that “in sheer
richness, variety and transparency of sound this symphony is surely the most wonderful score Beethoven
ever committed to paper”.
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Michael Collins
Conductor, Director & Clarinet

Dealing with the elements
After the devastating storm surge of 5 December last year, parts of the East
Anglian coastline will never be the same again.
The RSPB reserves of Snettisham in Norfolk and Havergate Island in Suffolk were truly shaken to
the core. Havergate Island was completely flooded with the surge tide causing a huge amount
of damage to the sea walls surrounding the Island. The precious habitat for Havergate’s hare
population was washed away as was the visitor infrastructure. Needless to say, RSPB members
and supporters showed an overwhelming response with donations to the Strom Surge Appeal,
volunteering and raising money for the damaged sites.
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Michael Collins’ dazzling virtuosity and sensitive musicianship have earned him recognition as one of today’s
most distinguished artists and a leading exponent of his instrument. At 16 he won the woodwind prize in the
first BBC Young Musician of the Year Competition, going on to make his US debut at New York’s Carnegie Hall
at the age of 22. He has since performed as soloist with many of the world’s most significant orchestras and
formed strong links with leading conductors. Collins also has the distinction of being the most frequently invited
wind soloist to the BBC Proms, including several appearances at the renowned Last Night of the Proms.
In recent seasons Collins has become increasingly highly regarded as a conductor and in September 2010 took
the position of Principal Conductor of the City of London Sinfonia. His success in this role is testament to the
natural musicianship and galvanising leadership that is evident in both his playing and conducting. In recent
seasons, his conducting highlights have included engagements with the Philharmonia, Academy of St Martin
in the Fields, London Mozart Players, BBC Scottish Symphony Orchestra, Ulster Orchestra, Kymi Sinfonietta,
Auckland Philharmonia and Tasmanian Symphony Orchestra.
In 2007, Collins received the Royal Philharmonic Society’s Instrumentalist of the Year Award, placing him
amongst past recipients of the award such as Itzhak Perlman, Mitsuko Uchida, Murray Perahia and Andras
Schiff. The award was made in recognition of the pivotal role that Collins has played in expanding the clarinet
repertoire, commissioning and premièring repertoire by some of today’s most highly regarded composers. He
has given world and local premières of John Adams’ Gnarly Buttons, Elliott Carter’s Clarinet Concerto, Brett
Dean’s Ariel’s Music and Turnage’s Riffs and Refrains, which was commissioned by the Hallé Orchestra. Collins
has gone on to perform Turnage’s work with the Residentie Orkest, Royal Flanders Philharmonic, Helsinki
Philharmonic and London Philharmonic orchestras. In 2009 he appeared at New York’s Mostly Mozart festival,
performing Gnarly Buttons under the baton of the composer. In 2008, Collins gave the world première of Elena
Kats-Chernin’s clarinet concerto Ornamental Air with the North Carolina Symphony Orchestra and last season
released a recording of the work on the Chandos label with the Swedish Chamber Orchestra.
In great demand as a chamber musician, Collins performs with musical colleagues such as the Belcea and
Takács quartets, Martha Argerich, Stephen Hough, Mikhail Pletnev, Lars Vogt, Joshua Bell and Steven Isserlis.
His Residency at Wigmore Hall saw him in performance with András Schiff, Piers Lane and the Endellion String
Quartet. His ensemble, London Winds, celebrates its twenty-fifth anniversary in 2013, with entirely unchanged
membership during that time. The group maintains a busy diary with high calibre engagements such as the BBC
Proms, Aldeburgh Festival, Edinburgh Festival, City of London Festival, Cheltenham International Festival and
Bath Mozartfest. Collins is also Artist Director of the Liberation International Music Festival in Jersey.
With a prolific discography, Collins is signed exclusively to Chandos Records and consistently receives the
highest critical acclaim for his recordings. His most recent release is British Clarinet Sonatas Vol. 2, recorded
with pianist Michael McHale and released in February 2013. Last season, Collins released a disc of British
Clarinet Concertos Vol.1, which he played / directed with the BBC Symphony Orchestra. Collins’s 50th Birthday
was celebrated with a Chandos release of Weber Concertos conducted and performed by himself with the City
of London Sinfonia.
Michael Collins plays exclusively on Yamaha clarinets.

As the cleanup operation continues nearly
6 months on, the Storm Appeal is going
strong and the plans to rebuild these
homes for nature continue. If you would
like to donate to the Strom Surge Appeal,
please go to:
http://www.rspb.org.uk/supporting/
campaigns/flood-appeal/
Chris Gomersall (rspb-images.com)

Places to inspire you

Stephen Stirling
Horn

The RSPB manages 1,400 square kilometres of land and many of these amazing
places are right here in Suffolk just bursting with colour and wildlife.
Minsmere is the RSPB’s flagship nature reserve and lies only a short distance from Snape Maltings
itself. Here you can see otters playing in the meres, you can listen out for nightingales and booming
bitterns and you can stay refreshed with the famous cafe and cakes! Within a short wingflap of
Snape Maltings, we’re creating an incredible new wetland at Snape which will, in time, provide a
new home for bitterns, bearded tits and water voles, There’s no access yet, but soon you’ll be able
watch as the habitat establishes, and the wildlife colonises.

There are plenty of other places to go and explore to get you closer to nature. Flatford Wildlife
Garden is a tranquil jewel lying on the Suffolk/Essex border in the heart of Constable Country.
The RSPB has transformed the garden here to offer wildlife gardening advice and tours and
demonstrations that will be sure to get your fingers turning green.
Back along the coast, there is a string of wildlife hotspots just waiting to be explored, from Dingle
to Hollesley Marshes. You can watch barn owls glide over the grazing marshes or catch sight of
butterflies dancing over the heath.
It certainly is a stunning landscape. Head inland and why not pay a visit to RSPB Lakenheath? On
the outskirts of the Brecks, sitting on the Suffolk/Norfolk border, this inspiring nature reserve has a
fantastic history. Once carrot fields, the RSPB and its members worked tirelessly to secure this site
as a wetland creation for generations to come. And the wildlife love it too!

For many years now, Stephen Stirling has been one of England’s busiest and most sought-after horn players.
Since studying at the Royal Northern College of Music with Ifor James and later with Julian Baker, he has
worked mostly in the rather rarefied world of chamber music. He has had an enormously varied career travelling
all over the world, particularly enjoying playing in unusual and far flung places.
Increasingly in demand as a soloist, he has broadcast concertos on BBCTV and Radio 3, and appeared with
orchestras such as theAcademy of St Martin in the Fields, the City of London Sinfonia and the Chamber
Orchestra of Europe under the batons of Richard Hickox, Sir Neville Marriner, Heinz Holliger and Ivan Fischer.
His recording of all Mozart’s Horn Concertos, including the recently reconstructed “No 5 in Eb”, has just been
released by BMG on the Classic FM “Full works” label. He is accompanied by the City of London Sinfonia with
whom he has also recorded the virtuosic Double Horn Concertos by Vivaldi.
Stephen has a world-wide reputation as a chamber musician being in constant demand at festivals in the UK
and abroad. He is a member of Endymion Ensemble, The Fibonacci Sequence and Capricorn. He has taken part
in many critically acclaimed recordings, including Mozart’s entire output for wind ensemble with the Chamber
Orchestra of Europe and his second recording of the Brahms Horn Trio, with the Florestan Trio, released recently
by Hyperion, to rave reviews and a ‘Gramophone’ award nomination.
Teaching and coaching are amongst Steve’s greatest loves and he gives frequent masterclasses on courses
such as the Dartington International Summer School, Canford Summer School and Aberystwyth Musicfest.
He is a professor of horn at Trinity College of Music in London and a regular contributor of articles about music
making to The Horn Magazine.

Date for your diary
RSPB Spring Concert 2015
Snape Maltings Concert Hall Saturday April 25th 2015 at 7.30pm
Eleanor Bentall (rspb-images.com)

Giving Nature a Home
Nature is in trouble and sadly needs our help. If there’s no home for nature, there’s
no nature. Homes are where we eat, where we sleep, and where we bring up our
families. It’s just the same for birds and other wildlife.
Over 80% of UK households have a garden and private gardens cover some 2,700 square kilometres.
That’s equivalent to approximately 380,000 football pitches or an area equivalent to the Lake District
and Snowdonia National Parks combined!

Out in the wide world, the area of urban
parks and public gardens covers around
1,500 square kilometres, or approximately
210,000 football pitches. Combined, this
is an amazing resource for which we can
all play our part, no matter how small, to
manage and provide a home for nature.
No matter what your local outside space is
like, everyone can make a difference and
create a home for nature.

There are things you can do at any time
of year, from growing flowers in spring to
creating winter wildlife homes. Now is a
great time to get outdoors and start your
very own garden for wildlife. From bees
to hedgehogs, all kinds of creatures will
benefit from a wildlife friendly garden. So,
check out the RSPB’s guide online and get
started today.
http://homes.rspb.org.uk/
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City of London Sinfonia
Orchestra

Creating waves
It’s not often that construction and nature go hand in hand, but on the coast of
Essex, this has proven to be a match made in heaven! Crossrail soil taken from
underneath London will be transported directly to Wallasea Island to create a
landmark conservation and engineering scheme for the 21st century.
The RSPB and Crossrail have teamed up to deliver a new nature reserve on a scale never before
attempted in the UK and the largest of its type in Europe. And it’s right here in East Anglia.
The project has big ambitions and aims to combat the threats from climate change and coastal
flooding by recreating the ancient wetland landscape of mudflats and saltmarsh, lagoons and
pasture. It will also help to compensate for the loss of such tidal habitats elsewhere in England.
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City of London Sinfonia creates dynamic and engaging musical experiences for people of all ages and backgrounds.
We perform throughout London and the UK in venues ranging from traditional concert halls, to schools and hospitals,
alternative venue spaces and diverse community settings. We place our audiences at the heart of everything we do,
bringing them unforgettable music and cultural events.
Led by our Artistic Director, Stephen Layton, and Principal Conductor, Michael Collins, we regularly work with world
class artists as well as up and coming talent, including in the last year: Gwilym Simcock, Tim Garland, Polyphony,
Hugh Brunt, Roderick Williams and Elizabeth Watts among others. We perform across London at all the major concert
halls and venues, as well as St Paul’s Cathedral and other venues in the City of London and on the fringes. We are
resident orchestra at the capital’s popular Opera Holland Park and regular guests at major UK festivals, performing at
the BBC Proms, Brighton, Spitalfields Music and Cheltenham Festivals this year.

Once completed, this will provide a haven for a wonderful array of nationally and internationally
important wildlife and an amazing place for the local community, and those from further afield, to
come and enjoy.
Although the reserve is planned to be in development until around 2019, you’re welcome to come
along and view the progress as each phase comes to life and the marshland naturally regenerates.
The current sea wall access is a wonderful place to come to relax and enjoy, whether for walking,
cycling, birdwatching, painting, photography or simply taking in the sea air.

Our education and outreach programme, Meet the Music, was one of the first established by a UK orchestra. Last
year our musicians spent over 100 days making music with a wide range of groups throughout the country, reaching
over 10,000 people. Recent projects include our Lullaby concert tour for young children in rural and isolated parts of
England and First Time Live touring programme for 10-14 year olds, both in partnership with Orchestras Live, as well
our ongoing work with 5-7 year olds in the London Borough of Tower Hamlets. We also regularly work with Great
Ormond Street Hospital, Evelina Children’s Hospital, the Royal Hospital for Neuro-disability, Jewish Care homes, St
Joseph’s Hospice, Hackney and the Dementia Research Centre.
The Orchestra has an extensive discography of over one hundred recordings, which includes the award-winning
recording of Benjamin Britten’s Peter Grimes. Our current recordings include Weber’s Clarinet and Horn Concertos
with Michael Collins on CHANDOS, and Britten’s St Nicolas with the Choir of Trinity College, Cambridge, Holst
Singers and Stephen Layton, on Hyperion.
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